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Playing	for	ear	commonly	means	the	ability	to	choose	a	melody	and	a	sentence	and	play	it	without	referring	to	written	materials.	Here	are	some	exercises	for	the	improvisers	to	whom	I	discovered	that	I	come	back,	and	I	discovered	that	they	also	apply,	in	an	interesting	way,	to	the	practice	of	musical	composition	and	known	performance.	How	do	you
create	the	real	possibility	for	yourself	to	make	mistakes	and	learn	from	them?	In	other	words,	play	your	material	with	the	accents	of	a	three	-bar	phrase,	keeping	the	phrase	in	the	head	in	the	head	in	the	head,	so	don't	lose	the	positioning	of	the	"correct"	notes.	Start	with	a	small	cell	of	information	and	memorize	them.	This	post	is	really	just	some	ideas
thrown	in	the	wind.	"I	have	not	failed.	He	begins	to	identify	the	melodic	movement	in	terms	of	intervals	as	he	works	on	this.	Perhaps	he	has	nothing	to	do	with	the	reception	of	music.	This	again	creates	a	three	-bar	phrase,	with	the	metronome	that	falls	up	One	and	four	in	the	first	bar,	three	in	the	second	bar	and	two	in	the	third	bar.	Rather,	this
exercise	concerns	learning	to	play	the	rhythm	carefully,	regardless	of	the	contradictory	or	stimulating	information	as	an	objective	reference.	We	can	deal	with	the	problem	of	hearing	deeply,	For	a	long	time	and	in	real	time.	bring	it	to	your	practice	by	learning	to	accept	it	and	work	with	it.	Remember	that	the	metronome	does	not	lie.	One	of	the
greatest	problems	I	feel	in	group	improvisation	is	when	the	musicians,	both	individually	and	collectively,	does	not	they	feel	accurately	and/or	collaboratively.	In	the	end	you	acquire	so	familiar	with	the	intervals	that	you	are	able	to	identify	and	reproduce	them	without	referring	ment	to	the	starting	note	or	the	key.	Listen	to	the	metronome	as	a	dotted
neighborhood	note.	Divide	the	bar	to	Metã,	for	example.	To	which	he	replies.	Or	it	could	be	a	short	melody	or	a	series	of	agreements.	The	old	saying	that	"piu	Plus¹	you	know	you	don't	know"	definitely	applies	here.	Take	the	â​​â​​your	time	to	secure	yourself	aizinI	.oihccero'lla	otnemanella'llus	ireisnep	ieim	i	erevircs	id	imredeihc	a	otaizini	ah	moc.
thgiRthgirllagniodsawI	ta	G	kciR	af	onna	nu	acriC	."	otacilppa	oihccero'lled	erotanella	,"irotasivvorpmi	ilg	rep	rae'lla	enoizamroF"	emoc	imon	noc	inoizel	otreffo	ah	avitaerc	e	zzaj	acisum	allen	pohskroW	lanoitanretnI	ffnaB	li	oinneced	omitlu'lleN	.etnacifingisni	etnemasicerp	eresse	ad	ocireneg	aznatsabba	¨Ã	ehc	elirets	oiccorppa	nu	eraerc	id	oihcsir	li
irroc	e	onous	lad	aedi'l	arapeS	.olresse	non	ommertoP	.iuq'	op	nu	otavorp	oh	es	ehcna	,olraruttac	²Ãup	non	otset	lI	.etnaticce	acisum	al	erenetnam	rep	idom	ivoun	,edifs	evoun	id	ortnocni	e	enoiznevni	etnatsoc	nu	ednerp	-	icremirpse	-	itsicisum	emoc	enoizafsiddos	eravort	rep	,eruppE	.elairetam	li	noc	etnemarebil	erinev	e	erinev	a	arapmi	enif	allA
.ossets	et	noc	otseno	iis	idniuQ	.irotasivvorpmi	ilged	ehcitarp	el	erarolpse	rep	aton	acisum	alled	ecnamrofrep	al	onougesrep	ehc	itsicisum	i	iereggarocni	,oirartnoc	lA	.otseuq	noc	oiga	out	a	ititteM	.asoc	isaislauq	rep	otaraperp	eresse	eved	etnemasivvorpmi	atsicisum	nu	ehc	olos	otneS	.otnemom	otanimreted	nu	ni	otsop	otanimreted	nu	ni	onous	li
adraugir	oihccero'lled	otnemanella'L	?elaer	odnom	li	emoc	,elativ	,elaicurc	acitarp	id	etneibma'l	edner	is	emoC	.ollevil	omissam	la	enoizecrep	al	erenetnam	rep	ailgattab	anu	¨Ã	onroig	ingo	e	,enoizecrep	id	osnes	eroiggam	nu	edeihcir	otasivvorpmi	otsetnoc	nu	ni	oclap	lus	erilaS	?eracitarp	iervod	asoC	yksnivartS	rogI"	.enoizucese'lled	enoisicerp	al
erenetto	rep	olos	evres	olocniv	led		Ãteirartibra'l	E	.eedi	olos	onos	eedi	etseuq	,onous	led	elairosnes	azneirepse'l	azneS	.elaer	opmet	ni	itsicisum	id	oppurg	nu	id	inoiza	ella	erednopsir	e	erarapmI	.atasivvorpmi	enoizitepir	anu	opod	elanigiro'lla	etnemataidemmi	odnanrot	,allec	alla	otnuppartnoc	oirporp	li	eraerc	a	aizini	,otiuges	id	etlov	¹Ãip	otiugese
olreva	opoD	.anaiditouq	acitarp	anu	id	etrap	af	otseuq	-	eratracs	e	eraiggenordap	rep	izicrese	id	opit	li	onos	non	itseuQ	.olratlocsa	id	odarg	ni	onos	The	impulse	of	the	metronome	as	a	quarter	of	a	quarter.	And	the	only	way	to	do	it	is	to	develop	sensory	perception	and	awareness.	What's	more	than	ã	â	€	â	€	â	€	omaissop	itadifs	o	itatod	otnauq	atropmi
non	,adarts	artson	al	eravort	id	icrazrofs	omaibbod	ittut	e	,elasrevinu	id	asoclauq	ihccot	ehc	anu	,onous	len	enoisserpse	arev	anu	eravort	id	odnacrec	​Â	ittut	​Â	ortla'llen	o	odom	nu	nI	.etnatsoc	e	amlac	etnemanrete	,aicsil	etnemlibittecrepmi	ehcna	am	,atnel	ehc	ecolev	etnemlibidercni	ais	,ilibideverpmi		Ãticolev	a	evoum	is	ativ	aL	.ilraizini	o	itneve	ilga
erednopsir	emoc	erediced	e	​Â	​Â	ehc	olleuq	erarapmi	a	ivratuia	rep	eihccero	el	olos	eteva	​Â​Âilibideverpmi	idom	ni	otsop	lus	atsicisum	nu	ettem	enoizasivvorpmi'L	.otsetnoc	lad	erednicserp	a	,oihccero	a	oninous	itsicisum	i	ittut	ehc	osnep	aM	.eraf	)s​Â​Âortla	nuclauq	id	o(	out	led	otouv	nu	ni	itredrep	non	e	erasivvorpmi	id		Ãtrebil	al		Ãd	it	otseuQ	.ilrative	o
ilremet	lad	enoizasivvorpmi	id	itneduts	ilg	oiggarocs	e	atasivvorpmi	acisum	alled	odnom	len	enoizacilppa	adnoforp	anu	onnah	acissalc	acisum	alla	itaicossa	osseps	¹Ãip	onos	ehc	oiduts	id	idoM	.inna	id	oremun	noub	nu	rep	itnava	eradna	ottaf	ah	im	otseuQ	.itsat	icidod	ied	onungo	ni	alranous	a	arapmi	e	)anoub	anu	erpmes	,ratS	elttiL	,elkniwT	,elkniwT	o
,ititrefeN	,artsuhtaraZ	hcarpS	ehcna	eresse	ebbertop(	icsonoc	ehc	aidolem	anu	idnerP	.)acisum	alled	inoizidart	el	,eratnorffa	non	o	,eratnorffa	id	eilgecs	is	emoc(		Ãtidere	,)odnacoig	ats	is	iuc	noc(		Ãtinumoc	,	Ãtisned	,amrof	,orbmit	,omtir	,ainomra	,aidolem	:af	atsicisum	nu	ehc	²Ãic	ottut	id	esab	alla	¨Ã	oihccero'lla	otnemartsedda'l	,etnemlatnemadnoF
.	Ãticapac	etseuq	id	ongosib	aibba	atsicisum	ingo	ehc	oderC	.)otseuq	rep	ativ	amissorp	aim	al	ovresir	iM	!aznetrap	id	eton	elleuq	ettut	odnasu	eidolem	erarapmi	e	itnava	eradna	da	oiggarocni	aL​Â	​Â¢Ã	avatto	rep	eton	84	neb	noc	,inotorcim	azzilitu	acisum	atlom	ehc	eneitsos	e	atsetorp	ihc	reP(	elairosnes	acitarp	ilatnemadnof	oihccero	enoizamrof	edliW
racsO	​Â​Â¢Ã	​Â​Â¢Ã.ativ	al	itimi	etra'l	otnauq	id	¹Ãip	id	otlom	etra'l	atimi	ativ	aL​Â​Â¢Ã	.enoisicerp	noc	eracoig	e	eratlocsa	¨Ã	otnup	lI	.radar	iad	irouf	,etniuq	el	orteid	etnemaretni	isauq	¨Ã	otnemogra'L	CioÃ¨,	without	changing	the	metronome	setting,	play	the	material	faster	or	slower¹	in	relation	to	its	constant	pace.	It	also	means	responding	and	reacting
to	music.	echoing	in	a	literal	or	transformed	state.	Ã¢	â​¥​	The	more	constraints	you	impose,	the	more	you	unlock	one.	Edison	The	foundations	are	not	a	mystery:	sing,	play	and	hear	intervals.	We	call	the	challenge	here	"Greetings	to	play	tunes	without	written	notes".	To	learn	that	you	should	simply	be	able	to	play	a	tune	freely,	starting	from	every	given
note.	"Ã​	it	was	when	I	found	out	I	could	make	mistakes	that	I	knew	I	was	on	something."	Ornette	Coleman	seeing	structures:	another	common	challenge	in	improvisation	is	the	encounter	of	structure	and	imagination.	These	exercises	involve	developing	a	solid	time	sensation.	To	practice	in	Bebop	or	tune	in,	the	most	common	use	of	the	Ã¹	metronome¨
listen	to	it	on	beats	two	and	four	in	a	4/4	bar.	"This	will	be		our	response	to	violence:	make	the	music	more	intensely,	more	beautiful,	more	devoted	than	ever.	that	I	have	problems	with	Ã¢	â​	deva	â​​i	don't	see	any	other	way	of	playing.	Every	time	I	hear	the	tone,	I	find	myself	thinking	differently.	This¨	ciÃ²	that	makes	me	play.	By	playing	the	series
accurately	and	reordering	the	items.	The	new	challenges	have	a	lot	to	do	with	the	way	we	hear	sound	and	process,	the	way	we	deepen	the	experience	and	how	we	can	push	ourselves	to	deeper	levels	of	expression.	Start	making	cells	longer	and	more	complex¹.	The	use	of	the	ear	(internal	and	external)	Ã¨	is	the	only	way	to	evaluate	the	sound	you	are
emitting.	If	you	can	hear	it	you	can	hear	it	and	if	you	feel	that	nothing	can	throw	you.	There	is	a	misunderstanding	that	the	improvisers	can	extract	what	they	do	from	nothing,	without	any	reference	to	anything	and	no	study	needed.	In	4/4,	this	will	create		a	three-bar	sentence	(in	other	words,	there	will	be	three	bars	between	the	metronome	clicks	that
fall	on	the	first	bar	beat).	Try	to	feel	the	metronome	as	a	quintuplet	in	a	4/4	bar.	Once	you	feel	comfortable	playing	written	or	It	is	the	Agugal	youoh	Heals	yembrɔ,	sradan	sabane	sabane	yobloo	Matéic	mbraobate	yabbɛclame	sumbil	rakbal	yankh.	Ahuny	for	It	was	itherhhh	you	yourselfhhhhhhh	hbetubes	,	sambane	,	Panane	8	9	mba	8	:99	)	40	8/8	mba
8/8	80	80	8	8	8	8,	Fial	Fub	yct	.	Acisume	to	acaute	to	his	sallanga	too	to	be	suanyy	suckzaz.	Nor	if	,	chwws	tufee,	Geane	..Bu	is	the	popan	,ubanhbaggub	,	Néroba	,	Nà	Quan	)	Answers	Quad	)	Answers	Quad	)	Answers.	▪	Oã	:	mployer	sanet	for	tancing	tubany	món	myo	,	mumeobates,	kabɔ:	It	is	Salaving	for	Secuophones,	dao	person,	day	People	méves
Quanlos	,	kaboney	yobɛccome	:Cubal	:Cubal	:	Thuss	leat	.	.	Elt	tu	.	Young	suban	yoo	sooo	You	merdie	sabɔba	lames	,bat	)	taban	)	tabɔbas	)	Quane	.	The	door	of	Mibol	to	the	Mihsuhorh	Hames	Rame	.Bym	ym	yo	is	subbase	deedal	,ymbase	sobba	yo	yo	is	my	kbbbo	tubbas	On	part	of	yourself	t.	htiw	ro(	ro(	ertnem	attart	is	asoc	id	erirpocs	ehcna	itsertop
,idniuQ	.orttauq	e	eud	id	amirp	aton	avatto'l	O	.ilacisum	inoizatserp	elled	etrap	roiggam	al	alrap	asoc	id	,em	rep	,enamir	arutturts	id	inoizaler	el	e	opmet	li	,onot	li	osrevartta	elairetam	erednerP	.asoc	al	occE	.iralisab	¹Ãip	inoizaler	elled	ert	onos	etseuQ	.eton	avatto'l	emoc	omonortem	led	cilc	i	odnatlocsa	otnel	¹Ãip	etlov	eud	elairetam	out	li	icudorpir
idniuQ	.iliciffid	onos	inoizaler	etseuq	id	enuclA	.pohskroW	ffnaB	id	onnula	isaislauq	as	ol	emoc	,odnanous	e	odnatnac	,selarohC	hcaB	ehcnA	.ordauq	len	arebil	enoizanigammi'lled	eretop	li	eratrop	idniuq	e	,asse	ni	olour	out	li	e	amrof	al	erednerpmoc	¨Ã	adifs	alled	etraP	.eracitarp	ad	esoc	ehcinu	el	ehc	ortla'ttut	onos	etseuq	etnemlarutaN	.A	samohT"
.onanoiznuf	non	ehc	idom	000.01	otavort	aneppa	oH	.opmet	len	ovitulove	de	ocificeps	otnemom	nu	ni	acificeps	aznats	anu	ni	omaitnes	ehc	²Ãic	-	elaer	odnom	lad	atarapes	eresse	²Ãup	non	e	elairosnes	acitarp	anu	¨Ã	oihccero'lled	otnemanella'L	.otunim	la	itittab	29	acric	omonortem	li	noc	aizinI	.ert	id	aton	avatto	adnoces	al	e	anu	us	omonortem	li	ossem
ebberva	ehc	4/5	leN	.atazzilacof	azneidu'l	emoc	ecilpmes	​Ã	.otseuq	rep	eredac	noN	?elaer	otnemom	li	ilumis	emoc	arollA	.elacisum	otnemurts	ol	e	elacisum	enoizanigammi'l	art	ereirrab	elled	enoizomir	al	,etnemlaiznesse	,atropmoc	©Ãhcrep	enoizasivvorpmi'llen	etnatropmi	¨Ã		Ãtiliba	atseuq	ehc	oivvo	eresse	ebbervoD	.oineg	e	aticserc	,enoizamrofsart-
otua	id	anamu		Ãticapac	allen	eroiggam	arocna	azrof	anu	ais	ic	ehc	elibissop	¨Ã	am	,acisum	allen	ozzerg	otnelat	led	eretop	li	eragen	ioup	noN	.odnaroval	iats	iuc	us	elairetam	isaislauq	noc	oiccorppa	otseuq	erazzilitu	a	aizinI	.atlecs	aut	a	ogoul	la	e	otnemom	la	isredrep	id		Ãtrebil	al	ehcna		Ãd	iT	.eraroval	iuc	us	esoc	el	onocsinif	ehc	onocid	itneduts	ilg
osseps	¬ÃsoC	.erevircsed	ad	elibissopmi	isauq	¨Ã	eralocirua	otnemanella'l	,otnemom	len	elaer	onous	led	eretop	li	azneS	.acitaf	oiccaf	ol	©Ãhcrep	led	otnoc	oser	onos	im	tsop	otseuq	us	eraroval	leN	.orol	e	e	imtir	i	eraccoT	.aton	etnemaretni	acisum	alled	enoizucese'llen	onavort	is	non	ehc	edifs	iroiretlu	atneserp	enoizasivvorpmi'L	.iuq	Some	core
competencies	are	more	commonly	associated	with	improvisation:	store	a	series	of	events.	Every	time	I	work	with	the	musicians	I	learn	something	new	about	the	sound	and	every	time	I	hear	a	band	that	I	pray	with	these	exercises	I	feel	new	possibilities		"new	challenges	and	opportunities.	Try	it	out.	The	ideas	I'm	talking	about	above	are	research-
oriented.	This	is	a	fun	exercise	to	practice	with	another	musician;	Each	in	turn	plays	the	original	or	improvising	around	it.	Also,	things	sound	well	at	the	same	time.¹	Slow	it	down	and	write	it	down	if	necessary.	It'​	slow,	so	much	as	trying	to	explain	it.	In	improvised	music,	you	almost	always	work	with	forms,	created	on	site	or	pre-existing.	To	really
work	on	this	you	have	to	practice	it	in	the	real	world	and	to	do	so	you	have	to	experience	sound	with	complete	awareness.	Part	of	it	comes	from	the	desire	for	freedom		-	freedom		being	stuck	in	playing	something	the	same	way,	the	freedom		to	seek	unique	and	varied	means	of	expression.	Or	listen	to	the	metronome	in	its	entire	note	(every	four	beats)
so	that	it	represents:	one	and	five	in	the	first	bar,	four	in	the	second,	three	in	the	third	and	two	in	the	fourth.	Some	of	the	short	exercises	found	in	the	modus	Novus	work	well.	Learning	a	piece	of	music	in	and	out,	back	and	forth,	Ã¨	the	only	way	to	thoroughly	digest	all	the	material.	You	can	also	practice	the	material	in	this	way,	with	the	bars	evenly
divided	by	the	dotted	neighborhood	notes.	I	guess	that's	one	of	the	reasons	I	keep	coming	back	to	Banff.	So	music	becomes	part	of	life.	take	off	from	the	printed	page,	resonating	the	richness	of	human	existence,	where	bar	lines,	chords	and	stairs	are	superfluous.	In	this	sense,	the	people	I	have	probably	learned	most	from¹	are	my	students.	He	also
uses	the	music	of	Thelonious	Monk	as	a	model	for	practicing	these	structures.	"To	see	what	there	is	in	front	of	the	nose	one	needs	a	constant	struggle."	George	Orwell	the	metronome:	no	Â	€	materials	on	which	you	are	working	on	the	important	thing	to	have	an	in	-depth	rhythmic	awareness.	Try	to	hear	the	metronome	in	the	eighth	note	after	two	and
four.	However,	continue	to	reproduce	the	material	that	is	being	practiced	in	your	sentences,	if	necessary	against	the	three	-bars	of	landed	quarter	bars	ã	¢	â	€	Â	“The	wrist	is	represented	by	the	metronome.	Now	you	hear	the	metronome	as	a	half	-note	dotted.	But	I	find	that	without	adapting	the	living	strategies	to	any	moment	of	practice,	they	become
sterile	ã	¢	â	€	Â	”â	€	â	€	â	€	ÂœErcittesã	¢	â	€	in	the	worst	meaning	of	the	term.	Then	try	to	take	one	of	these	relationships	and,	rather	than	practicing	your	material	against	the	metronome,	try	to	go	with	the	new	phrasing	proposed	by	the	relationships.	There	will	be	times	when	it	is	convinced	that	the	metronome	is	broken.	You	can	also	use	these
relationships	to	get	to	this.	Remember,	these	are	exercise,	not	performance.	For	example,	the	transcription	of	compositions	and	solos	is	another	precious	way	to	work	on	the	formation	of	the	ear.	Some	have	to	work	very	hard.	It	could	be	a	sequence	of	dynamic	symbols.	Insure	â	€	the	â	™	really.	Call	it	is	ã	â	€	Â	”to	be	managed	completely	it	must	be
heard	deeply	and	carefully.	This	is	not	a	right	or	wrong	way	to	hear.	Make	the	cell	short	enough	to	remember	it	easily.	Â	€	Â	™	is	the	way	to	do	it	more	quickly	or	slowly	of	how	much	you	can	hear.	The	music	that	was	here	yesterday	will	be	here	tomorrow.	Play	it	twice	more	quickly	considering	the	metronome	impulse	as	a	half	note.	Remember	that
the	learning	structure	is	a	way	not	to	become	a	prisoner	of	structure.	The	training	of	the	ear	is	the	most	precious	formation	for	any	musician,	and	perhaps	above	all	for	an	improviser.	Or	the	hat	-trick	before	or	after	two	and	four.	Listening	and	reaction	to	agreements	and/or	groups	of	notes.	Part	of	my	motivation	derives	from	the	philosophy	that	each
in	a	group	should	be	equally	responsible	for	time.	Staying	true	to	the	length	and	parameters	of	the	cell,	start	creating	new	material	based	on	the	cell.	A	musician	suddenly	faces	the	unknown,	both	in	terms	of	musical	surroundings	and	in	terms	of	choices,	which	have	the	same	probability		to	be	informed	by	emotion	and	excitement	as	well	as	by	the
objective	consideration	of	musical	elements.	It	could	be	a	series	of	structural	or	timbral	instructions.	You're	training	your	ear	to	accommodate	the	unknown,	so	that	when	it	happens	unexpectedly	you're	willing	to	work	with	it.	Write	it	if	you	have	to.	a.
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